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OBJETIVOS E COMPETENCIAS A DESENVOLVER:

The objectives for this course is to introduce students to a much-neglected strand of prehistory —
prehistoric art (portable and static). This strand of prehistory forms an essential element in
understanding what it is to be human (cognative thought and deed). Students will gain a clear
understanding of the artistic chronologies and developments that extend c. 0.5ka, from the Middle
Paleolithic to the Iron Age. In addition to the ‘hard’ evidence, the course will employ a number of
sub-disciplines such as anthropology and ethnography in order to understand the philospoical
elements of this facinating strand of prehistory. The course will be taught in English.

CONTEUDOS PROGRAMATICOS:

This course will look at the fundamental components that describe the execution and meaning of
art. This medium of visual expression is a global phenomenon that dates back to at least 60,000
years when the first modern humans begin to colonise the globe. Esoterically, and on a personal
level art is an aesthetic visual medium which can mean different things to different people. In
terms of the archaeological record, art can be expressed in a variety of ways (portable art, rock art,
body art, landscape art, etc.).

Based on these general points, this course will look at the history of research, using a number of the
major discoveries, the scholars involved and their various interpretations. In addition, the course
will also look at the philosophical ideas that have been incorporated into prehistoric art in general,
such as shamanism, entoptic phenomenon and totemism; clearly art acts as a catalyst for human
agency.
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METODOS DE ENSINO:

Students will be taught the archaeology of art; from the Upper Palaeolithic to contemporary street
art. Using both the archaeological and anthropological records students will be expected to
identify key philosophical points; i.e. the meaning of art, why it is used and where it is placed. From
the course, students will gain a broad knowledge-base of this global phenomenon.
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TODOS DEAVALIACAO:

Students will be assessed following the teaching component of the course. The assessment
exercise will include the construction of a rock art narrative using a series of prehistoric symbols.
Students will be asked to present (in groups) their narrative; the rationale is to be as creative and
expressive as possible. Public speaking is an important skill that students will need not only as an
archaeologist, but in other walks of life. It is an essential part of your assessment in order to
complete this course option.
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